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Th

e Art
of

Conversation

Is Lost...

Or

by SRR

see people o the streetin

Stores, on the train, lots of peaple every
day: New York ity is a crowded place.

Offcn, these people 1 see do ot sce me,
they do not ook up,or they dosjust bricfy.

%0725 not 10 bump into me. They do not
say hello,chey do not engage. They are
arherwise occupicd, they are typing or,
should say, “texting”although, 1 suppose,
thy migh i = sy be i
Rarely are they tlking Technology bus
e el Ol Mg

Is 1t?

THOMPSON

@ backash? Might comeration aceully
nake a comebac
According to The Niclen Coss Nicken
Mobile unie, 233 million people in the
. now communicate by texting, fr
surpassing other mobile actviries.In the
overall mobile world, those who pay to
“fust alk” declined 18% for the year-
ended September 2009,
When did this happen? Nicken Mobile
shows the shift ¢
quickly. During the frs. quarter of 2006

ame about relatively

the 50,000 wireless customers it polled

og. By fourth quarter
of tat same e, ustomers wer texting
nearly half as much a th

A

texting were neck and neck, and then.
by second quarcer 2008, the number of
text messages was_ significandy higher
than the average number of phonc call
placed, an average of 357 texts 4 month
versus 204 cals
The rest, a they say i hisory:
I the are

lows us only a clipped 144 characters
o express what we have to say? Will
a variety of dopey smilley fices rephce
real sentiments once verbally offered
with sincerity?

Emma Howel, LCSW, a licensed psy-
chotherspis, just shook her head when
1 posed the question to her in 4 café in
ny Brooklyn neighborbood, Park Slope,
where [ go nearl every day to converse
with people, sl in eal ime

‘Online "compnunication’s an oxyno-
fon"she siid.“Testing is way oo impul
sive,even more 0 than with e-mail,and

moment someane doesn't espond
ik

arciection”
"N Howel siing et 0 her husbans

people to set normal boundaries for theit
expecttions. I breeds endidement, b
cause it creates this filse expectation thit
people wil rspond immeditely, not on
their own tene but on your tie.

Her husband, John, guffawed as he
looked through his own device to
find the frustrated texts she had sent

i when he badu' gorten back o
her right away. “Hello?72271” she had
W are all victs of the new technol

to faciltate relaionships and easy com-
municacion bus “cnd up olating peo-
ple 5o that it all about yourslr only
She shook her head, frusmred, staring
dowen at her own device to respond t0 1
client in need,someane who vanted to
see her,fice o fice, to comphin, maybe

oing to be a backlash to
she said, “somewhere down
the road. 1 think people are ultimarely
relacional and they w
and this isn't connection, chis is smoke
nd mirrors.”
Deborah Tannen, professor of lin-
guistcs at Georgetown University and

peaple but limits the amount and type
of communicarion with cach, cven if
just because of time.” The cxamples
are numerous, including cases in which

We are all
victims of the
new

technology




people bave more than 400 “riends” they
could potentially communicate wich on
Facchook, so they begin
impersonsl “updates” to 4l versus actu-
ally placing a voice-to-voice phone call
with one or wo,

only to send

Ms. Tannen said these new forms are
Exactly how is

Ms. Tannen will explore that i 2 clas

inning in the fill i George
town, “Linguage and New Media,”that
will ask upper level undergrads and grud
students o observe their own commmni-
cation over e-nuil, IM, exting, Facebook.
MySpace, blogs, Twitier and an in-house
online system called Blackboard by which
profesors and studens communicate, Her
big question: how docs this use of media
chunge relaonships?

At the ourscr, she knows already that
Blackboard, for cxample,
students 1o take part in chs discussions.
awhere they might not normally be able to
find the right time o chime in.” On the

allowes quict

for class members o criigue one another
more nasely than they might fice 10 fice

“Increascd aggressivenes is offen a fnc-
on of anonymity” she sid, hearkening
back to the concept of “fanming” when
eomail and chat ooms first became
Actually, according to mobile expert
Kathryn Koegel, Marke
Lead for Primary Iinpact,a company that
works with consumer media usige data
o develop insight for murketers, cyber
bullying i sl al the rage,a teens are ket
alone, olated in chei roos, with theie

ting Practice

computers and, more.importundy, their
text-only phones

Why text? Simple, Texting is o big, Ms.
Koegel sid, because “the mujoriey o teens
have unlimited text plans, its what ther

cis 2 masive il and parenis
i check on it ou'e doing

Ms. Koegel shared data that showed
that 8-to-15-year-olds tested an average
of 1 hour, 35 mrinutes a day on their cell
hones versus st 33 mioutes of lking.

Ms. Koegel has made it her mision to
help parens set the sgenda on new me-
dia. “My big fear is lss chat teens aren't
“ealking! versus the kinds of things that get

‘aid i text, and ot of parenes are out o

T about this
Her take i that “we can create a posiive
emvironmens for our kids with conter-
porary media, but it is parens’ ole and
responsibiliy to determine what is and
is requied

0 eschew new technologics for okd ways,
iftheyre smare
Koegel offered that, “In the busi

"
ness workd, the phone call & actually more

important than ever because if you do
actually talk to people by voice, if you

s all that media chucer, it
carries more weigh than ever.”

Wendy Shevaansker, who works with 4
mujor consuling firm helping to recruic
e hires from college campuses, agrecd
thar, despice al the company’ effors o
reach out to students via Facebook, Twvit-
ter and texeing, “Sall, by and Lrge, deci-
sions are made on reutionships formed
with actual people;”she said.“The process

can break thro

is sill very persanal and fice to. face
peaple wouldmt take a job unless they

actually met the peaple they were going.
0 work for
Thank goodness, As much as things
change, they stay the same. Ms, Shew-
maker scems to understand how to
ke advantage of the new media for it
bencfis, in her case broadening potential
recruis’ opportunities to connect with
 greer army of people in the orgi-
seaually inerview,
The process docs not replce the actwal
back-and-forth face-to-fice converstions
erucil t making an imporant deciion
or young people well versed in the
nom-vertal forms
Te should be duly nored: new media has
& place, providing the means by which
much can be accomplished. It is nor
though, n end in inelt

The process does
not replace the
ctual face-to-face

conversations













sumerism, is resonant sl 70 years ler
when applied to curren conditions n the
fshion industry. Do designers condinue &
pust fashion forward,or do they conform

consumer demands in this voluil

current sate of the cconomy his
put a noticesble damper on the fibion
indusry, There s now
design  product tha vl el as opposedd
to 2 gurmen valued just as casly for it

greater pressre &

arisery as for s wearabilcy: The lack of
s, combined wih consumer desires
for peces that will st dheatens to keep
current fshion trends it 2 seandsil. Fur-
thermore, advances in technolagy have
made fshion immediately accesible o
everyone. As the Abstract Expression-
ist artists sought to distinguish_their
works from media mproductons, fbion
designers now must find ways to nake
their designs inimiable. The fat fisbion
trend has paved the way for several dis-
count retailers to design, produce, and
sell replicas of designer fashions before
the el versions even hit sc0
on process and relying on unique fabric
qualites are methods designers are using
salence of knock off

gether and manipulated to dance around
each other in the medculous desi
of the Mulleavy sisers label, Rodart

s wip to Death Viley,

ko Bollock scupuloly i

paint across a canvas resonate as the

viewer imagines the Mulleavy sisters

carcfully pinning their tormented fibrics
s dres form, St

of the action painters, off
of the creators hands. This qulity sets
Rodarte w

fabrics alone that suggest comparison to
m. For Spring 201
veral desses from

Abstrct Expresionis
Rodarte constructed e
thin serips of fibric that fill fidly fom
the bods: These strips are casly likened
1o drip paintings, like Jackson Pollock’s
Auwmn’ Rhythm (1950). The careful
placement and consant movemnens of the
fibric srips highlight he formal qualites
of the material, and serve 23 rminders of

ik, bt pusposfu, brustokes. D
Kooning, like Pollock, ¢

with an allover print. Insead of centrl
izing the subjece o inage,al pats of the

reaed camases

canvas were wtlized with equal eleance.
The combination of the allover print and
de Koonings use of lyered imagery led

o works, lk

Yoeil sithouette, but car
Is that are

trompe
scrutiny highlights
otherwise camou

While the Givenchy
siscent of de Kooning, the colk
s0lid pieces resemble the work of another
Abstract

prines are remi-

Expressionist. Black and white

picces in the Givenchy collerion employ

body shape in this

designer’s mustery

with the shape
buman body, and
fal has over it own
by Mahew Ames illuminaces
such qualtis with the drape of a clean,

white dres that cascades down the bod:

Without any color or pattera, atention is

drawn o the fabrick mation 2 its form

cp. Asymmerric

i meckines Ebrict » eliordp be-
by

wavers with cach

highiighin

the contrsting testurs,colors, nd shipes

tween ishion and body by

of skin and fibric. These clements render

the body just as importan o the overal

The history of art
offers myriad parallel
between an era’s
socio-political climate
and its art




design as the dress s, This lack of de-
finiive form suggests comparison to the
Colar Field painter Mark Raothko, whon
Ames credited a5 infuential to this col-
lection. Rothko painted formiess verical
colorblocks whose colors faded into cach
other,allowing each block to take its own
shape, A uss smilar techniques in his
Spring collesion, in which sheer jickets
worn over monochrome column dreses

berg praised. Rothko for wsing color o
highiight the flaness of painting. Whike
Matthesy Ames’s simple use of color is

reminiscent of Rathko, it is the way in
which color enbances the formul qulites
o his designs thar demands greatest com.
parison to the painer.

More defined than works by ather Color
Ficld painters, those by Barnets Newman

generally consisted of 4 monochrome

hat would dominate the nexe big s
owing of e
in the designs of Nicolas Ghesquiete for

Minimlism, Such foreshad-
trends i similarly scen

[ T—
e i Rt Wt o 1950
Mt Ames 5510

Balenciagi. The Spring 2010 collection
includes blouses composed of verti-
cal serips of abric that create 4 unified
piece while also drawing ateention to
cach individual part. These blouses are
reminiscens of the stripes that served 1
smulaneously break up and unite
areas of color in works by Newman
", these sripes are
referenced by Balenciaga'
muli-colored dresses whose thick stripes
bk up e e defoed s ofcach
dress. These clements that suggest Balen-
s comparion 0 Barncs Nevwn,
e of New Yorks great Abstract Expres.

o, reinforce those which prompred
comparison between the colleeion and
NewYork Ciry e

Many say that are misics . From the
mericulous design process at Rodarte o
Ricando Tisci’s musterful maripulation
o print and color the aoremenioned

of art offers myriad paralls berween
an exa' socio-political climate and its
are Just s che Absiract Expressionisis
reactions to the times were showcased
in their artwork,
rary fishion designers cmbedding their
works with similar evidence of their

S0 too are contempo-

responses to this era. Though possibly
coincidental, these parallls speak o
the power art s to both transcend and
reficct hisory. The recent onslaught of
edia outlets has inspired designers to
ereate unigue pieces whose intricacies
are only revealed when seen in per-
son. When done properly, such deails
keep fashion moving forward. While
it is imposible to see what lies ahead
for fashion design, the creativicy of

squiere gives the indusry hope for

c
s vibrant e














































NEW BOHEMIA
Editor: JOHN SLATTERY
Hair: SEIJ1 @ the Wall Group.

Make Up: REGINA HARRIS @ Sec Management using LANCOME Cosmeics
Modek HARTJE: @ Trurmp Model Managerment

long slecved chifion oriss overal in mude by A F VANDEVOORST
bra from JEN KAO

doted swis dress with sa gl lace trim and insets of sede
2480 by ALTUZARRA

moss suede shoe by ALTUZARRA

long slecved chiffon ariss overal n nude by A F VANDEVOORST
bra fom JEN KAO

white kit carigan by KIMBERLY OVITZ,

bone st/ legging/grey el legsing by HELMUT LANG

nude & back feaher bce cafin by JEN KAO

shocs by JEAN MICHEL CAZATA

e d bl prin s s 210 by DARBARA BUI

Ok top by LU
rove de bulle” print ik dress S2115 by BARBARA BUI

ank top by HELMU

black leather gldiator sindil‘the illen’by L DTUTTLE

doted swis dresswith sa gl lce trim and insets of sede

2480 by ALTUZARRA

moss suede shoe by ALTUZARRA

leather coat by BURBERRY

white needle punched ik guzar ricerback gown $4,295 by
CALVIN KLEIN COLLECTION

dark mater/candigun/greyscle $295,isbrushy/candigan
grey $370 by HELMUT LANG

black suede wedge boot by L DTUTTLE

white ket canlggn by KIMBERLY OVITZ.

Kot top and open weave tank dress by RAG & BONE
shoes by LDTU

coatand dres by BURBERRY
Jcket by BURBERRY




Georgic Hopton grows vegetables part of her year;
on a farm were she lives in the Catskill Mountains,
Upstate New York. As an artist she sculpts, paints and
[photographs her material simply as a means to make
art, object and image, it's a compulsion. On this
occasion the produce she has grown over of the

past four or five years has been the inspiration,
which has transformed the work from sced to
sauce, from flower to fruit.

Presently exhibiting in London, with Poppy
Scbire, ‘Cut and Come Again’ is showing until
29th May 2010.

We met at her studio in East London.

Interview by Polly ReSin

Photographer Kevin Davies
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Were these mads
The paletre s

1 st aid 1 don't want
. shiny. Bronz
England without

Tve been

working in Bronze for the

arrived
s all been a huge in America are
isn't suppose

s







cly domt war ccty.
1d at the same tme

der why you
ng your self prominently in
ares,what led o this dircction

of exposure in the work?

GH: Wel, 1 had made some films pre
he
mera though 1 did
nother persona
e filon 1am 3

ppening. When v
o b u

PR:Do
GH: Yes defnitely, absolucly. 1 hav







things 1 car
R:Wh i for the work
H: Tha sod question because
wondering if 1

dready
more. It i s

't ook the
s were aken
summer 14
et therm inco










Harris

Elliott




Harris Elliott is the designer behind UK label H by Haris.

He started his career as a stylist 1o celebries like Scarlett Johanssen and

Mark Ronson, but turned designer afier he found himself in need of
a stylish laptop case. Now, Harris designs a full line of luxury
luggage, including a new women's line. Here, the designer discusses s

inspirations, his line, and who he would like to see wearing his label,

e O"Neill You stated your carcer
15 3 stylist, Was transitoning 1o design
Something you had always considered?
Harris Elliou Before syling 1 had aways
wanted to design interiors, installcions
and Bl sets. T think there has always
been a designer lying dormant and now
the voleano has woken up. For years 1
declared 1 would never ave a ibel —
never say never!
K What kind of mle has your degree in
Interior Architecture and Design played
in your design process?
H That was the foundation, | getexcited
sbout shape and form this i 4 direct
el of my studics, architects ke Mics
Der Rohe and Zaha Hadid have
created furniture that are mini monu-
e tha e thei it
My bags to me are like mini buildings
o s a1 b i o e
own right s wellas work 154 collection
K Your designs have a modern simplici
but with 1 very sylish edge — what were
your inspiritions in concciving the line?
H A friend of mine MrHare coined the
phrase purest form’ for is firt collection,
T wished 1 had come up with dhat tidle
s i what | strive for with cach design.
The designs are made of quilted
nappa leacher or wased nubuck learher.
These materiah scem significant not
anly o the qualit, butaso to the overll
acsthetic of cach piece, How did you
chaose then
FWher o deen bk rigse
or engage with more ths
My crestmsshould ot oy ook good.
and be functional but ao
tacile quality. The nappa and nubuck
Teathers are both softyet strong, the erm
lury should define the expericnce not
the price or swing g,
K You'e recendy expanded your ibel

have asenory

o include a women’ line. Do you have
plans for furcher expansion? What is
your vision for the labels furur

H Nest season we'll unveil a full womens.
collection for the female ‘H' fans. In the
future | would love to create a range of
frniture, or combine my original skill
and design a hotelinterior

K How was designing for women difer-
ent than designing for me,

H Desigaing for women is realy

in. h 1 prinile s he s smple
shapes with strong forms. The brand i
e Libeled s Mens brand by the pres,
this was ever my intenion as ptop cases
are not gender specific. The proportions.
of the bags is where the differences arise

K Most of your designs are bags,but you
alo do leggings and jacke

you might scare designing more apparel
in the forone?

H The plan for cach calletion is to de-

you think

Sign 3 showpicee to accompany that ange,
thes e are called he H= pieces, we
sarted with the Hfacket with detachible
rucksack. 1€ you mean am | gonm start
creating fll ready o wear collections
ot for my own brand

K Do you have a fvorite of your designs?

of,as il | had designed this bag [ never
owned a rucksack

K Who would you most ke to see walk-
ing down the

one of your piece

svet. careying/wearing
Well dhere’s 2 few bt for che ladies
Maggie Gyllenhaal ind Michelle Obama,
for the chaps Vincent Casel and Mos Def.
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ATIME NOT HERE. double pouf blowse i bsck tone on tone siped cotton
shiring from A 1A DISPOSITION

Editor: JOHN SLATTERY blck sy dresfom HELMUT

«
e e b (3 Tie’ N ramsparent cob vieh design tshir fom CHANTAL THOMAS
Hair: THOMAS DUNKIN for Sebastian Pro @ The Wall Group e bk headpece fom LEAH C COUTURE MILLINERY

Make Up: GINA CROZIER @ Ray Brown Pro using MAC Cosmetics Ik 1 kst ks b s om ROCK  REFUBLIC
Model: VALERIA @ Wormen Dircct

s hosery from I
i o PAMELA LOVL b nd G CROZIER

leather wrist picce o left arm from AND_L

el il pieces on et and ight wriss from G CROZIER.

headpicce fom LEAH © COUTURE MILLINERY
headpicce fom LEAH © COUTURE MILLINERY

172osta s i bk sk ot aoran GomA LA DISPOSITION
puckened lce/dresy/black $425 from HELMUT LANG
hexpiecewih vl fom LEAH C COUTURE MILLINERY
bone tooch and carved EBONY bead necklc

ke bt penint s Bk eyl besded ekl by G
seudded wrist band by G CROZIER

lefilk and sequinned romper from JEN KAO

necklaces and wrist pieces fom G CROZIER and AND_I
sightleather vt fom PLEASURS, PRINCIPLE

sheer thirt from TRIPP

siler cross fom PAMELA LOVE

necklaces from G CROZIER.

black/dune erinke slk/mobir jacquand dress 1995 from
CALVIN KLEIN COLLECTIO!

eramparent long seeved t<hirt fom TRIPP NYC

same credits s pg. 81 - 81

el linear one piece swimsuitfrom JEN KAOVINTAGE

fishner tshirt and necklices from CHANTAL THOMAS

beaded and embroidered sk gown made to order from JEN KAO

cross neckbice from PAMELA LOVE

leather wrist pieces on lef arm fom AND_1

wris picces on fight arm from G CROZIER

beaded and embroidered sk gown made to order from JEN KAO
erossnecklace from PAMELA LOVE

s wrt pics o e fomAND._{

it picces on ight from G CROZIE







who or what were

your earliest artistic influences?

When I was a teenager, the firt

artist who had meaning for me was
Jackson Pollock, then Exa Hesse.
As a young artist | was fortunate

to have two extraordinary teachers,
Reginald Flood and Jake Berthot




How have those influences carried

through to your work today?
Flood and Berthot both taught me.
the importance of looking

and instilled in me the belief that

work can gen s
My work sill comes from

personal experience of the world
and builds outward,

say your work is
ontent? As

Would yo
driven by form, or ¢
in,does it develop from an idea
seck to express an idea, or i it
ore abou formal aspecs,lke

shape/color etc
My work grows out of content
Al formal issues are embedded
and undenstood but are secondary
considerations
A lot of your paintings have
focused on your interpretations of
) Paul Aus
pia typewriter. Why
did you find the machine - which
any would probably view as
piece of outdated technology - so
inspiring?
As Auster said about my paintings
inThe History of My Typevwriter,
“there is no accounting for the

passion of artists”” Obsession is
often unknowable but over time
one gleams both understanding and

ways to mold it

Much like the several versions of
the typewriter you painted, your
portraits also capture a range of
emotions. Oftentimes, the variety
of emotions can be detected
within the same piece. This can be
scen most vividly in you
of John Serl. As an artist who has

worked in several mediums, what
was it about portra it painting that
llowed you to successfully capture

such fecling?

During my time working with Jon
Serl earned that for me portrai-

ture is a collaborative venture. |
draw many people but only oc-
casionally do I find someone who,
for reasons 1 cannot say, begins a
conversation. Currently, I have

been making work about and with

Jonathan Safran Foc.

./T;. o







In 1994 you were appointed senior
critic atYale University and ir

professor. For someone
been working in the art industr

for close to three decades and
exhibited all over the countr

has working with your students
fected you as a working artis

it of keeping in touch with
younger generation, it also
forces me to be honest. The last
thing I want is to be is in the
untenable position of not practic-
ing what I preach.
How do you think American
culturcand landscape is conveyed
through your work?
Twork to make sense out of my

life and time.
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Editor: JOHN SLATTERY
Hair: DAVID CRUZ @ Ray Brown Pro for T3 TOOLS

Make Up: REGINA HARRIS @ See Management using L ANCOME Cosmerics
Model: SUZANNE DIAZ @ Next Model Management

107 - 108

109 - 110
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13- 114

115116

17118
19~ 120

1212122

123 - 124

127128
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stockings from WOLFORD
briek from HEM
silver rench by CHRISTIAN DIOR
e e and s i 295 by WES GORDON
ockings fom CALVIN KLEIN COLLECTION
pleated wlle
\w and doted \m\nhwmv pleated tull top $1460 flom ALT UIARRA
ckings fom WOLFOR

ey condinlay kit ayered racerbuck ank dress $2,295 by
CALVIN KLEIN COLLECTION
stockings from CHANEL

cropped jacket and skirt by MIU MIU
stockings by FOGAI

crepe sk harem pant $510 by BARBARA BUI

lefi-black lether jacket with lamie sleeves $2450 by WES GORDON
chings by AGENT PROVOCATEUR

briek from H&M

rght-red duchesse atin and pensan l facker $2250 by WES GORDON

AL
lflizard, and resin phtform ace-up shoe $1095.00 fom BARBARA BUI
Seevcless top w/nude showgirl design from MIU MIU

dégradé siin rufe seeve blouse $420 rom BARBARA BUL

leather belt wich double sith in chocobite/brown beltand leaher heels wich
high high chiffon socking in nude from A F VANDEVOORST

lamb denitn wish eather eans 81345 from BARBARA BUI
doned swis ruffled cotton white peplun from ALTUZARRA
e shoulder sik-cotton vole rufle top S350 from BARBARA BUI
leather pencl skirt by SOCIETY FOR RATIONAL DRESS
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